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ML 5231 
VILLA-LOBOS 

BACHIANAS BRASILEIRAS 
(The original recording) 

BIDU SAYAO, Soprano 

No. 5 

with ensemble conducted by Heitor Villa-Lobos 

Folk Songs of Brazil 
(arr. by Ernani Braga) 

Nigue-Nigue-Ninhas 
Capim di Pranta 

O’ Kinimba 
Sdao-J oao-da-Ra-Rao 

Engenho Novo! 
A Casinha pequenina 
Meu boi Barroso 

Ogundé-Varéré 

@ Bachianas Brasileiras No. 5 
“This is a special kind of musical compo- 

sition,’ Villa-Lobos has written, ‘‘based on 
an intimate knowledge of the great works 
of J. S. Bach and also on the composer’s 
affinity with the Harmonic, contrapuntal 
and melodic atmosphere of the folklore of 
the northeastern region of Brazil. The com- 
poser considers Bach a universal and rich 
folkloristic source, deeply rooted in the folk 
music of every country in the world. Thus 
Bach is a mediator among all races.”’ 

The present Bachianas Brasileiras is the 
fifth in a series of suites attempting such a 
fusion of the spirit of Bach with the musical 
materials native to Brazil. The suites are 
written for a variety of instrumental and 
vocal combinations and are among the most 

- guecessful and popular works of this incred- 
_ ibly prolific composer. | 

Born in Rio de Janeiro in 1881 (although 
that date is not firmly established), he was 
first instructed in instrumental arts by his 
father. He earned his living at an early age 
by playing in commercial orchestras, and in 
composition he has been largely self-taught. 
An expedition to the interior of Brazil in 
1912 and his discovery of the rich mines of 
native Brazilian folk music were probably 
the most important steps in his develop- 
ment as a composer. In 1922 he was granted 
a government subsidy and was enabled to 
live and study in Paris, where French im- 
pressionism and early neo-classicism made 
an additional impression on him. When he 
returned to Brazil, Villa-Lobos assumed a 
position of pre-eminence among the com- 
posers of his country and also took a decisive 
role in the reorganization of Brazil’s school 
system. 

Some fifteen hundred compositions are 
listed by the composer, in virtually every 
known form, although a number of these 
have been lost, since Villa-Lobos has not 
always shown his manuscripts the careful 
attention, once he has completed them, that 
his public might wish, being almost entirely 
taken up with the task of continuous inven- 
tion and innovation rather than the preser- 
vation of his works. 
@ Folk Songs of Brazil 

Two influences are at work in these color- 
ful Brazilian folk songs arranged by Ernani 
Braga. There is the influence of the Iberian 
peninsula, stemming from the Portuguese 

- and Spanish settlers who centuries ago made 
Brazil their home. There is the balancing 
influence of the Negro musical talent. In 
Brazil this heritage of Negro music reaches 

Five Puccini Arias 

Mi chiamano Mimi from ‘‘La Bohéme’’ 

O mio babbino caro from ‘Gianni Schicchi’”’ 
Un bel di, vedremo from ‘‘Madame Butterfly” 

_ Musetta’s Waltz. Song from ‘‘La Bohéme” 
_Addio senza rancor from “‘La Bohéme”’ 

back to the days of slave trading from 
Africa, just as it does in this country. 
Among the eight selections are ballads, 

work songs, play songs for children, and 
spirituals. ; 

Nigue-Nigue-Ninhas is a lullaby sung to 
a baby girl. The words are a repetition of 
“Go to sleep, my pretty one.’’ The song 
comes. from the province of Paraiba do 
Norte and is sung in a Negro dialect of Brazil. 

Capim di Pranta is sung at work by weed 
pickers from the province of Alagoas, A 
woman overseer, whom the workers deri- 
sively call the Queen, warns them not to 
be lazy. When her back is turned the work- 
ers answer her with an impudent chorus. 
It is sung in Brazilian and Negro dialect. 

O’Kinimba is a spiritual from the province 
of Pernambuca, sung in an African dialect. 
In it a woman prays that she may leave the 
earth and go to heaven. | 

Sdo-J odo-da-Ra-Rao is a children’s street 
song coming from the province of Piani. Two 
melodies alternate. The livelier of the two 
is sung in the Brazilian equivalent of pig 
Latin. The second is a sentimental ballad. 

Engenho Novo! is an amusing work song 
from Rio Grande do Norte in which the 
workers operating a sugar machine attempt 
to imitate the sound of that invention. 

A Casinha pequenina is a haunting melody 
deeply imbued with melancholy and romance. 
Meu boi Barroso is a lively and entertain- 

ing song such as a farmer might sing to his 
oxen as he works in the field. | 

Orgundé-Varéré, a Negro spiritual in Afri- 
ean dialect, is a strongly rhythmic and 
impressive prayer to the gods. 
@ Five Puccini Arias | 

Five great arias from the last great master 
of Italian operatic art are here presented. 
Mi chiamano Mimi (They call me Mimz). 

The poet Rudolf sits vainly trying to write 
in his garret when there is a knock at the 
door. Mimi, a neighbor, needs her candle 
relit. Rudolf is taken with the frail and 
appealing girl of twenty-two. He tells her 
about himself. and asks her, in return, to 
tell him her own story. She replies in what 
is perhaps the most moving self-description 
in all opera, the small details of her life as 
a seamstress, somehow quite adequately re- 
vealing a delicate and tender nature. 

O mio babbino caro (O my dear papa). 
Rich old Buoso is dead and his relatives 
have lost no time converging on his house 
where, after a little mourning, they begin 
looking for the will. When it is at last found | 

they discover to their horror that everything 
is left to the church. The rascal Gianni 
Schicchi is called in to find a legal way to 
change the will. Schicchi’s own daughter, 
Lauretta, in this aria implores him to help 
turn the trick so that she can marry Rinuccio, 
a poor relative of the deceased. In fact, she 
says, unless he does so she will throw herself 
into the Arno. Schicchi indeed gets the will 
supplanted but manages to get everything 
of value left to himself. 

Un bel di, vedremo (One fine day we shall 
see). Butterfly, three years now since her 
Pinkerton has returned to America, sustains 
her hope with the prophecy that one day 
soon she and her servant Suzuki will see, on 
the horizon of the sea, a wisp of smoke from 
the steamship bearing her lover back to her. 

Musetta’s Waliz. The other pair of Bohe- 
mian lovers is involved here—Musetta and 
her old flame Marcello. They meet again at 
a cafe where Musetta has come with her 
wealthy admirer Alcindoro. Marcello starts 
to leave but then remains transfixed by her 
power over him. By a ruse Musetta gets 
rid of Alcindoro, after singing quite frankly 
of her charms, and she and Marcello are 
reunited. 

Addio senza rancor (Mimv’s Farewell). The 
lovers, Mimi and Rodolfo, have quarreled 
and Rodolfo has abandoned her. Mimi comes 
to the inn and finds Marcello. Rodolfo ap- 
pears and explains that he has left her be- 
cause he cannot bear the pain of witnessing 
her progressive illness. Mimi overhears this 
and speaks to Roldolfo, bidding him fare- 
well without bitterness. In the tenderness 
of the moment the lovers are reconciled and 
renew their plans for a future together 
despite the inevitable tragedy in store. 
@ Bidt Saydo, daughter of one of Brazil’s 
prominent families, made her North Ameri- 
can debut in 1936, following triumphs in 
Europe and South America. Her first ap- 
pearance in the U.S. was with the New York 
Philharmonic as soloist in Debussy’s La 
Damoiselle élue (The Blessed Damozel). She 
has recorded this work for Columbia Master- 
works with the Philadelphia Orchestra. 
(ML 4075). 

She may also be heard in the complete 
La Bohéme, with Richard Tucker, Tenor, 
Salvatore Baccaloni, Bass, and other solo- 
ists, with Giuseppe Antonicelli conducting 
the Orchestra of the Metropolitan Opera 
Association. (set SL 101). 
M@ Library of Congress catalog cards R57- 
1081 through R57-1083 apply to this record. 
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A NEW EXPERIENCE IN “360” 
HIGH FIDELITY EXCLUSIVE 

WITH COLUMBIA 
From a low priced portable with a lively tone toa 
superb radio-phonograph-tape recorder combina- 
tion which presents sound at its noblest . . . you 
get the world’s widest choice of the world’s finest 
sound in 1958 Columbia Phonographs. 

Not since America-first turned on the world fa- 
mous “360” has there been an advance in sound 
reproduction so meaningful to music lovers. The 
same laboratories which brought you the original 
“360” and the dp). record are proud to announce 
D.E.P.* (Directed Electromotive Power). which : 
seals the sound chamber for tonal balance through- — 
out the entire listening range. This exclusive fea- 
ture, a product of Columbia sound laboratory re- 
search, makes it possible for you to enjoy “‘listen- 
ing in depth.” | : 

Choose from more than 35 new 1958 Columbia 
phonographs in a wide price range. Hear D.E.P., 
the exciting new principle in sound reproduction. - 
We invite you to inspect these portables, consoles — 
and combinations at your Columbia Phonograph 
showroom today. SPatent Pending 

MODEL 532—Automatic High-Fidelity Phonograph Console 

This four-speaker console featuring Columbia’s new D.E.P. 
Super bass has a powerful push-pull, high-fidelity, 10-watt — 
amplifier capable of handling 15-watt peaks. Completely 
automatic with two jeweled styli. Record storage space is 
provided, as well as a stereo and tuner input jack, for use 
with a stereophonic system or tuner. Uniquely designed 
cabinet comes in mahogany, blonde mahogany, or walnut. 
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